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[B]etween tradition and oblivion [the archive] reveals the rules of a practice that 
enables statements both to survive and to undergo regular modification. 

It is the general system of the formation and transformation of statements.

[Michael Foucault/The Archaelogy of Knowledge, 1976 (1971): 30]

In privileging an understanding of a performance as a refusal to remain, 
do we ignore other ways of knowing, other modes of remembering, 

that might be situated precisely in the ways in which performance remains, 
but remains differently?

 
[Rebecca Schneider/Performance Remains, 2001]
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On the 8th and 9th of December, 2016 a group of PhD Candidates were gathered at the Centre for Dance 
Research in Coventry University in order to explore ‘the blurring of boundaries between scholarly, writerly 
and material based artistic practices; emergent discourses between and across disciplines’ (Dance Fields, 
online). The additional goal for this event was to enable collaboration and collective modes of working to 
be continued during the Dance Fields Conference and beyond. The Tracing, Transforming, Sharing score 
has been devised in order to nourish the network among the emergent researchers and participants of the 
so-called PGR Un-Symposium and to enable new connections to occur with the scholars of the Dance Fields 
Conference. 

As a score, Tracing, Transforming, Sharing (TTS) derives from the online open source platform Every Body’s 
Toolbox called Deviation and Formatting Tool and it is based on ‘the concept that an idea always has multiple 
possibilities of being materialized/represented’ (Every Body’s Toolbox, online). The TTS score has been shared 
among the presenters of the PGR Un-Symposium who delivered a workshop or chaired a discussion and had 
the chance to participate in the workshops of their colleagues. All of them have been asked to recall their 
experience of participating into one workshop or discussion, transpose this experience into another medium
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 and turn a social event into an object that can be shared with others. By devising this score, I was curious to 
explore:

- What has remained from the event and how (differently) does it remain, echoing Rebecca Schneider 
on performance that refuses to disappear

- What kind of transformations occur to the event of performance/workshop/discussion as it turns into 
a Foucauldian archive?

- How knowledge is distributed/disseminated and transformed and in the same time does not remain 
hermetic into the artist’ s world?

- What an artist-researcher may understand for his/her practice when returned to him/her as a 
transformed object? 

Ariadne Mikou
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THE ORIGINAL SCORE

1. Trace (recall) your experience of participating into ONE workshop/discussion/session during 
the PGR Un-Symposium.
 
2. Transpose this experience into another medium. Simply transform the experience of being in 
the session into a material/ turn a social event into an object (visual, text, audio or anything else you 
might think). The more abstract the response is, the better will be. Try not to be descriptive and try 
not to document what happened during the specific workshop/discussion/session. A fragment of your 
notes, an AHA moment (=a sudden discovery), a memory from the past triggered during the workshop/
discussion/session could be sufficient. 

3. Find a way to share with me the objects in response to workshop/discussion/session that you 
have attended during the PGR Un-Symposium. Send me this response through post, email, a common 
friend or any other way you might think.
 
4. I will attempt to install the transposed work/objects in response in the context of the Dance 
Fields Conference (if possible beyond the 1h 30min slot dedicate to PhD students, but throughout 
the four days). At every “station” I will include the title of the workshop/discussion that the object 
corresponds to, the name of the leader of this workshop/discussion and the name of the person who 
responded to. 



[10]

1
The Space in Between.
Performing an Academic Paper Beyond Words
A photo composition by Rebecca Marta D’Andrea.
In response to what the talk with Maria Gabriela Lopez Yanez 
triggered in her understanding on how we share ‘embodied’ 
meaning.

2
 Text written by Tia-Monique Uzor 

in response to a dialogue with Colleen Bartley in regard to ‘tracing 
lineages & strengthening the roots of our on-going practices in 

relation to future studies by mapping those relationships’.

Living Legacies
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Future Archive
3

Origami Furtune Teller by Bahar Fattahi
in response to a discussion initiated by 
Claire Ridge about the Future Archive.
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4
ReVersing

A short film and text created by Paula Guzzanti in response 
to Lindsey Brocklebank’s workshop about ‘Altogether 
Alone, Alone Altogether. Building character/persona 
from self and ensemble through contemporary devising 
methodologies’. 

Every day in life is about moving forward.

We leave a place moving forward. 
We come back to a place moving forward.

We don’t reverse our way back into our homes.
We walk back over facing forward paths.

Never reversing over our footprints.

Only in dance we find a true reversing of things
that takes us to a new place.

Video: https://youtu.be/-fvSWSgzXEo
Concept & Performance: Paula Guzzanti

Video: www.MartinDevek.com 
Duration 1:38 mins

https://youtu.be/-fvSWSgzXEo
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How and What do We Learn 
Through Dancing in Touch?

5

A photo by Aska Sakuta
in response to the workshop delivered 

by Rosalind Holgate Smith

Disrupting the Boundaries and 
Definitions of Screendance

6

Photos by Ariadne Mikou
in response to a discussion 

with Carol Breen about Screendance.
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Aesthetics of Hard Care
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Aesthetics of Hard Care
8

Text written by Marie-Louise Crawley
in response to a choreographic 

enivornment created by
Hamish Mac Pherson

Would you like me to tell you a story?
Yes, please.

Or perhaps we could tell the story together?
Yes.

This is the story of a room. The room is empty apart from two chairs 
right in the middle of it. There’s a big chair and a child’s chair.

Is it a wooden child’s chair?
Yes, and in the corner of the room, there’s a beautiful tree, the 
most beautiful Christmas tree you have ever seen, decorated with 

silver threads and strings of pearls and candles shining brightly in 
the darkness. The big chair is empty. I don’t know why it’s empty, 
but on the child’s chair there’s a little girl sitting very still. 

Is she waiting for someone?
Perhaps she is; I’m not sure. She’s wearing a long, red dress with 
a red ribbon tied in a bow in her dark hair. She is looking at the 

Christmas tree, but she looks sad. 

Do you know why she’s sad?
No, but she feels cold. The room is so cold. The little girl rubs 
her hands together to try to warm herself up, but she is still so 

cold. So, she tries something else. She gets up off her chair and she 
begins to turn, at first slowly then getting faster and faster. It’s 

like she’s playing some sort of spinning game. Now she’s spinning 
faster and faster, turning, revolving, dancing wildly, and it’s as if 

there’s this fire inside of her warming her up from the inside. She 
continues to turn and spin and dance through space, through time. 

It’s like she herself is a wild fire, aflame, burning brightly in the 
darkness.

Aesthetics of Hard Care

7
Drawing by Carol Breen
in response to a choreographic 
encironment created by 
Hamish Mac Pherson.
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Colleen Bartley

Aesthetics of Hard Care

9
Film still  by Colleen Bartley
in response to a choreographic 
encironment created by 
Hamish Mac Pherson.

Video: https://vimeo.com/213849958
Password:  Hamish
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Part II
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SENDING A LETTER
 

the original score

During this part, I wish to print and stick at several parts of the Conference area a question that 
the leaders of the workshops/discussions/sessions from PGR Un-Symposium will send me. This 
question should reflect the current research of the artist/scholar. Then, the Conference presenters 
will have to send you their reply by email – if they wish so. Underneath the research question 
there will be a sentence: ‘send your reply to: person name+email address’. 

I hope that in this way a new dialogue will emerge between the Conference presenters and the 
PGR Un-Symposium participants who will not be able to be in flesh during the Dance Fields 
Conference. Also, these questions will serve as visual and intellectual triggers during the days of 
the Conference.
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What is the ‘flow’ in terms of movement?
send your reply to ASKA SAKUTA | E: pomme-atelier@HOTMAIL.COM
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How might choreography, like archaeology, allows us to excavate 
the body and the past?

send your reply to MARIE-LOUISE CRAWLEY| E: crawleym@uni.coventry.ac.uk
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How can the presenters of the Dance Conference use their bodies 
or the space they are surrounded by to communicate their ideas 
beyond the usage of words? 

Are spoken words enough to transmit embodied experiences 
during a Dance Conference?
send your reply to MARIA GABRIELA LOPEZ YANEZ | E: mlope011@gold.ac.uk
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What is the place of/for thinking  strategies developed by 
choreographers/dance artists in the field of dance studies?

How is this thinking positioned in relation to choreographic work/
corporeal knowledge?

send your reply to PAULA GUZZANTI| E: pguzzantiferrer01@qub.ac.uk
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How important is lineage to current practice in dance studies and 
dance making?

How is it visible? Who is visible/invisible? 
send your reply to COLLEEN BARTLEY | E: colleen.bartley@gmail.com
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CONTRIBUTORS

COLLEEN BARTLEY is an independent dance artist based in London. She received a Community Dance diploma from The Laban Centre 
in 2000. She teachers, organizes and dances Contact Improvisation. She co- ‐edits Contact Quarterly’s biannual Newsletter representing 
the global CI community and works closely with authors on their proposals and articles. She has made screen dance, site specific, 
improvisation and installation work and has taught dance to a variety of people. She is passionate about lineage and dance history and 
documents events and works creatively with archives. She is on the Steering Committee of the Round Robin Project, to create a global 
archive for Contact Improvisation and has been documenting at ECITE (European Contact Improvisation Teachers Exchange) for years 
and is heading up a project to catalogue the archives. She is a legal member of Chisenhale Dance Space and a member of the IDOCDE 
(International Documentation of Contemporary Dance Education) project.

CAROL BREEN is pursuing a practice based PhD at the Centre for Dance Research (C- ‐DaRE) at Coventry University. Carol completed 
her MA in Design at Central Saint Martins in 2012 and since then has enjoyed appointments as a visiting lecturer at Arts University 
Bournemouth and most recently as Lecturer at The University of Lincoln. She is interested in the role technology plays in liberating 
practice from fixed classifications. Her work is interested in using photography, film and design to disrupt these boundaries and 
definitions.

Educated at the University of Oxford (B.A. Hons, M.St.) and trained at the Ecole Marceau in Paris, MARIE-LOUISE CRAWLEY began her 
professional performance career with Ariane Mnouchkine’s  Theatre du Soleil (2003- ‐2009). Since 2010, she has been working in the UK 
as an independent choreographer  and  dance  artist  with  companies  as  diverse  as  Birmingham  Opera  Company,  Marc Brew, Gary 
Clarke, Ballet Cymru and Rosie Kay Dance Company. Recent new choreographic work has included pieces for a Tate / ARTIST ROOMS 
exhibit at mac Birmingham, as well as for performance ensemble Avid for Ovid at the Ashmolean Museum, Oxford. Marie- ‐Louise is a 
PhD candidate at C- ‐ DaRE (Coventry University) researching dance in the museum. She also lectures in Choreography and Performance 
at the University of Worcester.
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BAHAR FATTAHI is an artist/ choreographer based in Malmö, Sweden. She is a PhD researcher at Centre for Dance Research in Coventry 
University, UK. She makes performances, paintings, objects and sound installations. Her PhD research has been informed by a quest 
about literature and theories of language, dance’s relation to scores, as well as its confluence with philosophy and politics. You can find 
her here: bahare.fattahi@gmail.com

PAULA GUZZANTI is a PhD candidate in the School of Arts, English and Languages of Queen’s University Belfast. Her research project 
investigates how affect plays a role in choreographic practice, particularly in the context of movement- ‐based improvisational practices. 
Her work involves practice- ‐ as research as well as the use of ethnographic methods. She is an independent dance artist and movement 
teacher, specializing in Tai Chi and Pilates. Her artistic interests are in site- ‐specific performance, screen- ‐based performance, devising 
and performance of dance theatre work for  young audiences, and movement improvisation practices. Her work has been performed  
in  Belfast, Scotland, and London. Paula has received a Master in Letters by research from Trinity College Dublin (2009), and a Higher 
National Diploma in Performing Arts from  Belfast Metropolitan College (2011).     She  is a  trained  dancer from  the  National School of 
Dance  Buenos Aires (Argentina). More info about her work can be found at www.PaulaGuzzanti.com
 
REBECCA MARTA D’ANDREA is a dance artist based in Bristol. Her work explores improvisational forms of creativity across different 
mediums, as a way to investigate the role of perception in shaping and being shaped by our environment. As well as creating work, 
she teaches elements of her research, and co- ‐ organizes performative events to promote the dialogue across art forms (Reconnections 
2015, Kuumba Live Creations 2014- ‐16, Inside Out Dance Classes 2013- ‐16). She has performed and researched internationally, often in 
collaboration with visual artists and musicians. Some of her writings about dance research have been recently published in Italy. She is 
currently completing an MA in Creative Practice at Trinity Laban, Independent Dance and Siobhan Davies Studios with the support of 
a Gill Clarke Bursary, of Leverhulme Arts Scholars Awards. More info about her work can be found at rebeccamartadandrea.wordpress.
com

TIA-MONIQUE UZOR is an AHRC and Midlands3cities Doctoral Training Partnership candidate based at De Montfort University, where 
she also lectures part- ‐time. Her research explores issues of identity, cultural traffic, popular dance and sexuality within African and 
African Diasporic Dance. She has been publishing her research since 2013. Her latest book chapter Negotiating African Diasporic Identity 
in Dance is due to be published later this year. She aspires to contribute to bringing discourses around dance of Africa and the African 
diaspora to the forefront within academia in the United Kingdom. Follow her at @TiaMoniqueUzor
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Ecuadorian dancer and ethnochoreologist. Co- ‐founder of “Grupo Itinerante de Artes Guandul”, she has worked extensively with African- ‐
Ecuadorian villages. For the past ten years she has researched and performed Ecuadorian contemporary dance and African- ‐Ecuadorian 
dances. MARIA GABRIELA LOPEZ YANEZ obtained her MA on Performing Arts at University of Malaya (Kuala Lumpur, Malaysia). She is 
currently a practice- ‐based PhD student at Goldsmiths- ‐University of London.

ARIADNE MIKOU is an interdisciplinary dance artist, movement educator and emergent dance scholar from Greece interested in 
dance on screen, dance installations and technologically mediated performances. She is currently pursuing her practice-as-research 
PhD (Department of Dance, The University of Roehampton) funded for three consecutive years by the University of Roehampton. Her 
research concentrates on the social and spatio-corporeal forms emerged from the intersection of expanded choreography, architecture 
and film. She also holds a BA in Architecture from Aristotle University of Thessaloniki (Greece) and a MFA in Dance from The Ohio State 
University (USA) while being awarded a Graduate Teaching Assistantship and also being funded by IKY, the State Scholarship Foundation 
of Greece. Her own works have been presented in several countries and in various venues, and since 2011 she is co-founder of future 
mellon/not yet art, an art-research roaming collective, which enables her to choreograph relationships between artists and embark on 
curatorial explorations. She has published a book review at the International Journal of Screendance, and her forthcoming publications 
include a collaboration with C-DaRE and Choros International Dance Journal. 
For more info, please visit: https://www.amikou.com/

ASKA SAKUTA is a PhD candidate at the University of Chichester, working on a multidisciplinary research project (collaboration between 
the Dance Dept. and the Department of Sports & Exercise Science) involving the idea of meditation and Eastern philosophy embedded 
in dance and somatic practices. She holds an M.F.A. from the University of California, Irvine, specializing in improvisation and Eastern 
movement philosophies, and a B.A. from Waseda University (Japan), with a focus on East – West comparison of performing arts. Her 
scholarly and artistic work has continuously focused on Eastern movement traditions and their presence in today’s Western dance field. 
Her current research project extends the context of Eastern philosophy to multiple academic fields such as positive psychology, cognitive 
neuroscience and kinesthetic empathy.
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